CHAPTER  III
U KYIN U

1.  THE FURTHER HISTORY OF THE INTERLUDE

WHEN U Kyin U started writing his plays, he was not turning the
interlude into a real play. The \vork had been done before him. It is
impossible to determine, however, at what precise point the interlude
became a proper play; at what time the dancer-actors ceased to give a
play as a side-issue in the midst of their main entertainment of dancing
and singing. The interlude, on being influenced by the court plays,
became longer and more elaborate, and gradually the interlude ceased
to be an interlude and came to be the main entertainment given by
the professional dancer-actors. In fact, dancing and singing became
less and less important until they disappeared from the play. In U
Kyin U's plays, we find no dances, and only in Daywagonban do \ve
find some songs. The interlude was further developed by becoming
closely connected again with the Jatakas.

We have seen how the interlude came into being, how it borrowed
freely from the Nibhatkhin based on a Buddhist Birth Story, and how
it was influenced and developed by the Rama play and the Burmese
court plays. From the beginning the interlude was not fully religious,
though the stories were Jataka stories and there was some undercurrent
of religious teaching; nor was it fully secular. The court plays
secularized the drama in that stories unconnected with the Jatakas
were introduced. There was still some religious atmosphere in
Rama because the play was taken to be founded entirely on a Jataka,
but other court plays had no reference, direct or otherwise, to the
religion. The interlude, on being influenced by the court plays, broke
up its connexion with the Jataka stories. However, it soon went back
to the Birth Stories for inspiration. There were many reasons for
that return. The prejudice against secular dancing and acting as
being sinful still remained strong, and the only way to overcome
it was to retain the idea that the interlude preached the religion
in some ways. The more common occasions for the presentation